イギリス小説に描かれた女性の手仕事-Vanity Fair, Adam Bede, Middlemarch, The Mill on the Floss by 香川 由紀子
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I should not wish any woman to be ignorant of the skills of working
with the hands, not even a princess or a queen. What could she do
better than this when free of all the household tasks? She will
converse with men, I suppose, or other women. About what? Is she
to talk to forever? Will she never keep quiet? Perhaps she will
think. About what? A woman’s thoughts are swift and generally
unsettled, roving without direction, and I know not where her
instability will lead her. (60)
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Then he read how Samuel’s mother made him a little coat, and
brought it to him from year to year when she came up to o#er the
yearly sacriﬁce. And then, in her sweet simple way, George’s mother
made commentaries to the boy upon this a#ectiong story. How
Hannah, though she loved her son so much, yet gave him up
because of her vow. And how she must always have thought of him
as she sat at home, far away, making the little coat: (479)
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[] on earth man must, to be certain of his state of grace, “do the
works of him who sent him, as long as it is yet day”. Not leisure and
enjoyment, but only activity serves to increase the glory of God,
according to the deﬁnite manifestations of His Will. (157)
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 “she could carry it on automatically as she walked to
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[] at once patient and complaining, self-renouncing and exacting,
brooding the livelong day over what happened yesterday, and what is
likely to happen to-morrow, and crying very readily both at the good
and the evil. (4142)
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purpose, that would su$ce, and an unnecessary surplus of this virtue
would evidently appear to Franklin’s eyes as unproductive waste.” (52)
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She had been at school with girls of higher position, whose brothers,
she felt sure, it would have been possible for her to be more
interested in, than in these inevitable Middlemarch companion. (97)
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Mr Lydgate suddenly corresponding to her ideal, being altogether
foreign to Middlemarch, carrying a certain air of distinction congru-
ous with good family, and possessing connections which o#erd
vistas of that middle-class heaven, rank; (118)
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EF =?@A  “who would create order in the
home and accounts with still magic, yet keep her ﬁngers ready to touch
the lute and transform life into romance at any moment”&G
(352): *+,-HI J	
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£¤8 The Mill on the Floss (1860)8 HI
L¥ z¦z§¨©z- (Lusy Deane)ª«8{¬©z­-§
{
 (Stephen Guest)%®¯78°78#: {¬©z­-%±X
²|³´662#s& “the graceful and odorif-
erous result of the largest oil-mill and the most extensive wharf in St
Ogg’s” (325)&µ@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2#
% º%°6»<Q (design)%¼@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$&#5z¦z{¬©z­-i5:
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The foolish scissors have slipped too far over the knuckles, it seems,
and Hercules holds out his entrapped ﬁngers hopelessly.
Confound the scissors! The oval lies the wrong way. Please, draw
them o# for me.’
Draw them o# with your other hand,’ says Miss Lucy, roguishly.
O, but that’s my left hand: I’m not left-handed.’ Lucy laughs, and
the scissors are drawn o# with gentle touches from tiny tips, which
naturally dispose Mr. Stephen for a repetition da capo. (325)
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The business was felt to be so public and important that it required
dinners to feed it, and many invitations were just then issued and
accepted on the strength of this scandal concerning Bulstrode and
Lydgate; wives, widows, and single ladies took their work and went
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out to tea oftener than usual; (719)
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